This article aims at presenting the impact that the New Romanian Shakespeare edition launched in 2010 by George Volceanov has had on the literati and theatres so far. It is, therefore, a stocktaking exercise and its main goal is to provide Shakespeare scholars with an initial data base for further investigation of theatrical productions which use the new translation as significant moments in the history of Shakespeare's reception in Romania and, on the other hand, to occasion some reflective remarks on the six years of the series now at its tenth volume and 26 plays plus the Sonnets.  Dr George Volceanov is Associate Professor in English and Head of the Philology Department, Faculty of Letters, "Spiru Haret" University, Bucharest, Romania. He is a lexicographer, translator and editor, and has translated more than sixty books from English and Hungarian. He is the recipient of several translation awards. In recent years, he has written numerous articles and essays on Shakespeare's life and works, contributing, via critical texts and literary translations, to the enlargement of the Shakespeare canon in Romania. Since 2010 he is general editor of the New Romanian Shakespeare series, for which he has translated, or co-translated, thirteen plays so far. He is also author of several mono-and bilingual dictionaries of slang, being equally interested in Romanian, English and Hungarian slang.
Dragoș Stemate (Charles, Duke of Normandy), Răzvan Hâncu (Prince Philip), Mihai Verbițchi (King David of Scotland), and many more, in a cast of over forty characters.
Alexandru Tocilescu's outlook on the play's message, the way in which the page-text was reshaped as, and metamorphosed into, stage-text, a step-by-step description of the production in performance and the mixed reviews it elicited, all these aspects are well documented in the very programme of the play and in several articles. 1 Volceanov and Proudfoot's article on the Romanian Edward III provides an exhaustive list of reviews dated January and February 2008, and it will be cited in the 2016 Companion to the Oxford new edition of Shakespeare's Complete Works. As for Tocilescu's stunning production, suffice it to mention that the play was performed fifty-three times in the Grand Auditorium of the National Theatre in Bucharest, selling 40,000 tickets from 2008 to 2010. It also toured Greece (Demetra) and Bulgaria (Sofia). It was this production that brought together two of Leon D. Leviţchi's former students (Violeta Popa and George Volceanov) , and it was hence that the idea of the re-translation of the whole canon originated. The box-office success of this production and the accolades the translation received at the time, from both the director and the leading actor, set into motion the whole later project.
Prologue: The Page
The strategy and the "poetics" of the New Romanian Shakespeare edition have been the topic of several articles written in the past few years and they refer to the use of modern vocabulary, that is accessible to present-day readers and theatre-goers; the recuperation of previously (self-)censored political, social and religious terms; the de-bowdlerization of Shakespeare's text; the creation of performance-oriented Romanian versions, insofar as, in his time, Shakespeare did actually write for the stage, not for the page; and the need to observe Schlegel and Tieck's principle of stringency, which means due respect paid to the original forms of dialogue, whether prose, blank verse or rhyming couplets in iambic pentameters and so on. The names of the participants -to date -in the translation project include: Violeta Popa (a dramaturge working with The National Theatre in Bucharest), Horia Gârbea and Lucia Verona (well-known and successful playwrights), Ioana Diaconescu (poet), Adriana Volceanov and George Volceanov (literary translators). The latter also became the project's editor in chief. The introductions to the new translations have been commissioned to Shakespeare scholars and academics working at several universities in Romania and abroad: Pia Brînzeu, Odette Blumenfeld, Nicoleta Cinpoeș, Gabriela Colipcă, Codrin Liviu Cuțitaru, Lucian Ghita, Monica Matei-Chesnoiu, Iulia Milică, Dana Monah, Mădălina Nicolaescu, Dana Percec, Veronica Popescu, Emil Sîrbulescu, the late Eugenia Gavriliu and George Volceanov. The one notable exception to date is the introduction written by one of the translators, namely Horia Gârbea, to Henry VI, Part Three.
The list of works published so far consists of the following titles 3 , in chronological sequence: The Sonnets ( (2007) and David Esrig's stage-text of the late 1960s to produce his own heavily abridged script-text for his adaptation titled -fittingly given the script negotiation exercise -A Tempest, directed for the Marin Sorescu National Theatre, Craiova, Romania. Performed during the eighth edition of the International Shakespeare Festival, Craiova, 2012, this particular production was covered by a large number of reviews 8 and was invited to participate in several theatre festivals both in Romania and abroad mostly thanks to Purcărete's enduring international reputation acquired back in the 1990s rather than the production's success. During the same edition of the Festival, at the festival director Emil Boroghină's initiative, the new translations began to be used as surtitles for the productions brought by the foreign companies invited. In 2016 Popa and Volceanov's 2010 translation of Hamlet was used for the surtitles of performances by the South-African Abrahamse and Meyers, the British Flute Theatre and Shakespeare at the Tobacco Company. The audience enjoyed the new Romanian translation and according to Mona Dragomirescu, who was in charge with the projection of the surtitles, the translation of Hamlet's speech "Do you think I meant country matters?" ("Credeai că mă gândesc la vreo păsărică?" in III. 2) made audiences roar with laughter on every single occasion.
9 Macbeth (HG), Richard III (HG) and The Winter's Tale (VP) were also projected during the 2016 edition.
Outside the success of the new translations in the context of the International Shakespeare Festival, Craiova, Romania, the reality check painted a different picture. 2013 was a year of unfulfilled, with no Shakespeare production bent on using the new translations. Things changed for the better in 2014, when the Tony Bulandra Theatre in Târgoviște mounted two Shakespeare plays in rapid succession. Two foreign directors were invited to stage Popa and Volceanov's versions of Hamlet and Twelfth Night, respectively: Kemal Bashar (Turkey) and Di Travis (British). Hamlet had its opening night on September 1, 2014 and was followed swiftly by Twelfth Night, which opened on October 4, 2014.
Despite the fact that Bashar's production received great hype from the local media, it remained just a local phenomenon. Its whole concept was to have a site-specific production performed outdoors, namely on the ruins of the mediaeval Princely Court in Târgoviște. As a result, it could not tour and, with a local population of 100,000 inhabitants, it faded away after a handful of performances. No record of this production exists on Google, and no reviews have appeared in professional theatre journals, such as Teatrul azi or Yorick. The Romanian translation was heavily cut and the verse was rendered as prose to facilitate the actors' interpretation. The only recognizable, unaltered passages of the translation were the play-within-the-play and Ophelia's songs, which did preserve the rhyming couplets of Popa and Volceanov's translation. Notwithstanding Di Travis' impressive record as director, Twelfth Night -like Bashar's Hamlet -failed to capture the attention of a wider audience; in this case, too, no review of the production is available, whether online or in print.
As time drew closer to the worldwide celebration of Shakespeare -400, more and more directors and theatres focused their efforts on staging new Shakespeare productions. Victor Ioan Frunză directed three Shakespeare plays within a few months in 2015. He rejected Gârbea's new translation of A Midsummer Night's Dream, using instead his own (?) "stage version", and requested a new version of Romeo in Juliet, but this had not yet been re-translated at the time, he commissioned the London-based freelance writer Adrian N. George to produce a new script, which he then adapted. Frunză's third production, of Twelfth Night, opened at Metropolis Theatre, Bucharest, on September 27, 2015. It had a better fate than his earlier productions. At the most recent check (16 May 2016), the production remains a sell-out, with two performances a week and with hundreds of teenagers going to see it more than once. Its success may be due to the fact that the cast contains a core group of actors with whom Frunză has been working for several years: George Costin (Malvolio), Sorin Miron (Sir Andrew Aguecheek), Nicoleta Hȃncu (Viola), Adrian Nicolae (Sir Toby Belch), Andrei Huţuleac (Feste) and Alexandru Pavel (Orsino). The company was awarded the Prize for Theatre for their outstanding interpretation of two Shakespeare plays, Romeo and Juliet and Twelfth Night, at the first edition of "Matei Brȃncoveanu" Awards Gala in December 2015, with the newly created awards aiming to reward specifically young talent -whether artists or scholars.
The new Romanian translation of Twelfth Night employed by Frunză did not go unnoticed. Val Vâlcu remarked that "Shakespeare's verse, translated by Violeta Popa and George Volceanov, alternates with passages 'spoken' in present-day Romanian (phrases, interjections, jargon). I think that had the author lived in Romania now, he would have written in this very way." (13 October 2015). Monica Andronescu lavishly praised the new translation, which "in this new production retrieves a language that is much closer to Shakespeare's, a language that was excessively made to sound like poetry, deprived of the sap, the authenticity that is so necessary especially in the comic scenes, in which vulgarity is particularly charming and meaningful." (1 December 2015).
2015 was definitely the breakthrough year of the New Shakespeare edition. Three more productions relied on the new translations of Shakespeare's work. Silviu Purcărete's much acclaimed Julius Caesar for The Hungarian State Theatre in Cluj, which opened on October 6, 2015, employed Verona and Gârbea's translation not just as surtitles but also as check text during the Hungarian actors' rehearsals conducted by the Romanian director. This production instantly captured the drama critics' attention, being widely reviewed.
10 All reviewers praised the director's original vision. One of the "original" issues was the performance of actor Bogdan Zsolt's (Caesar) dog turned symbol of the Roman wolf, dragged on stage "dead" after the murder of his master. From a translator's (and editorin-chief's) viewpoint, I was happy to notice that the Hungarian company, the Romanian and the Hungarian reviewers, embraced the spelling proposed by the new translation: Iulius Caesar (instead of Iuliu Cezar).
In 2015, Di Travis returned to Târgoviște for another Shakespeare production which met the same fate: it went unnoticed by theatre critics. Her Richard III opened on October 3, 2015. In an interview published on 2 October 2015 in the local on-line journal Oficial Media, the director boasted: "I used five different versions to make up a text of mine. I worked for three months with the respective translations before I made my own compilation." It is quite questionable what an English director can make out of texts in a language she does not understand, but such things happen more often than not in theatres all over the world. One of the five versions was Horia Gârbea's, who filed a complaint to the Police in Târgoviște against the theatre for not being notified about the opening night and not being paid due royalties. Lucia Verona shared Horia Gârbea's unpleasant experience of learning from the internet, in January 2016, that her translation of Much Ado About Nothing had been used by Alexander Hausvater for his production premiered at the Ioan Slavici State Theatre, Arad, on 14 November 14. Like her, I could find no review of this production so far.
Faring better in the hands of director Cristian Ioan, The Merchant of Venice (in Gârbea's new version) opened at the Elvira Godeanu Theatre in Târgu Jiu on March 5, 2016, featuring the theatre manager Marian Negrescu as Shylock. According to local reviewer George Drăghescu, "with his translation, Horia Gârbea has proved that a true writer can also be an exceptional translator." The same reviewer cited veteran reviewer Ion Cocora's opinion about "a very special show in terms of atmosphere and vision, correlated with Horia Gârbea's translation, which is perceptive and modern. The actors' participation and the director's conception have elevated the story beyond the simple facts it tells, generalized it and created a subtext."
The latest example to date of the New Edition's fortunes on the stage is Julius Caesar, which opened at the "Marin Sorescu" National Theatre, Craiova, on 17 April 2016. Directed by ex-Walt Disney Studios president Peter Schneider, the Craiova National Theatre company led by the talents of Claudiu Bleonţ (Brutus), Adrian Andone (Caesar), George Albert Costea (Casca) and Gina Călinoiu (Portia) used a heavily cut and compressed version of Gârbea and Verona's translation, which had been commissioned as early as September 2014. Mircea Morariu offers an excellent first-hand review on April 19, 2016 in Adevărul, in which he deplores the director's excessive focus on visual images. I myself expressed a similar opinion in an article dedicated to the Shakespeare Symposium organized by the National Museum of Romanian literature in conjunction with the Romanian Cultural Institute and the Philology Section of the Romanian Academy in Bucharest, 12-14 April 2016, and to the Shakespeare Festival in Craiova: Schneider's production "is the triumph of multimedia means over interpretation, over the actors reduced to simple pawns on the grand chessboard of history." 
Post scriptum or A Survey of Missed Opportunities and Failed Projects
Every story of success probably has its dark, less(er) known counterpart. The way to success is often paved with failures and missed opportunities. Had things happened differently, the New Shakespeare edition could have boasted fifteen or twenty productions based on its texts instead of just ten.
As early as 2007, Visky András, dramaturge for the Hungarian State Theatre, Cluj, got in contact and asked me to provide a new version of King Lear for Tompa Gábor production for the Cluj National Theatre. As I was otherwise engaged, writing a series of lectures in English poetry, I had to turn down the proposal and warmly recommend, instead, Dragoş Protopopescu's earlier translation dating back to the beginning of the twentieth century. As a result, Marian Râlea created a memorable Lear in the ensuing production.
Back in 2008, director Szabó K. István, then working with Teatrul Tineretului in Piatra Neamţ, commissioned me to translate The Tempest for a production starring Constantin Cojocaru as Prospero. Just a few weeks into the indoor rehearsals (following the outdoor shooting of Ferdinand and Miranda's wedding in an orchard), the project was abruptly brought to a halt by the lack of funds as the latest economic crisis put the theatre off its stride. A year later the same theatre premiered the first Romanian-language production of the Hungarian playwright drama The Soldiers in my translation, to compensate for the royalties it paid me in advance.
In 2013 Alexandru Mâzgăreanu mounted Twelfth Night at the "Regina Maria" State Theatre, Oradea. His original intention was to use a text adapted from translations by Mihnea Gheorghiu (1959) and Popa & Volceanov (2010) ; when Violeta Popa rejected the idea, the director resorted to using only Gheorghiu's version.
Bucharest National Theatre managing director Ion Caramitru praised my new translation of The Tempest on several public and private occasions; yet, when Alexander Morfov was invited in 2014 to direct the play at the Bucharest National, the company used Nina Cassian's earlier version, allegedly on economic grounds -the ailing poetess (who sadly died a few days after the opening night) demanded no royalties.
In the summer of 2015, young freelance actor and director Orlando Petriceanu started rehearsals with Popa and Volceanov's Hamlet at the Act Theatre in Bucharest, with Pavel Bârsan, an
